Sojaaegne ajakirjandusfoto Eestis
War-time press photo in Estonia

Tonis Liibek,
fotoajaloolane

Juba Esimese maailmasdja ajal kasutati
ajakirjandusfotot ulatuslikult propa-
ganda eesmirkidel. Rindele saadeti
fotograafe, kelle llesandeks oli jaad-
vustada oma vditlejate kangelaslikkust
ja tehnilist tileolekut ning vaenlase ma-
teriaalseid ja moraalseid puudujiike.
Ajakirjade sisu tsenseeriti ja foto s&-
numit suunati mojuvate pildiallkirjade-
ga. Kujunesid vilja kindlad pilditiitibid
ja kliseed (sdjatehnika, varemed, ti-
hermaa). Juba tollase ajakirjandusfoto
hulgas leidub arvukalt niiteid fotode
retu$eerimisest ja voltsimisest.! Kuna
eestlased osalesid Esimeses maailma-
sbjas Tsaari-Venemaa koosseisus, siis
varustasid Eestis ilmuvat ajakirjandust
piltidega Venemaa viljaanded, samuti
saatsid kohalikele toimetustele pildis-
tusi siitmailt parit sdjamehed. Avalda-
tud Ulesvotetel on jaddvustatud ar-
gipdeva nii eesliinil kui tagalas. Uheks
tuntumaks kohalikuks fotograafiks, kes
jaddvustas selle s6ja stindmusi voib pi-
dada 1917. aastal traagiliselt hukkunud
Johannes Padsukest.

Olukord muutus Vabadusséja algusega.
Kuigi kogu s6ja jooksul polnud Eestil la-
hinguviljadel iihtegi ametlikku s&japilt-
nikku, pildistasid s&jasiindmusi mitmed
tuntud Eesti fotograafid nagu vennad
Johannes ja Peeter Parikas, Karl Akel,
Johannes Niilus, Armin Lomp ja Taavet
Poska. Tanu nendele on tollaseid s&-
jasindmusi ldjoontes kiillaltki hasti
jaddvustatud.?

Milliseid fotosid avaldati aga Teise
maailmasdja ajal Eesti ajakirjanduses?
Jargnevalt on seda lihidalt vaadeldud
ajalehes Postimees ilmunud pildistuste
pohjal. Tartus ilmuv Postimees oli iiks
viheseid laiema levikuga pievalehti,
mis ilmus nii enne sbda, sbja ajal kui

Vt nt Brigitte Hamann, Der Erste Welt-
krieg. Wahrheit und Liige in Bildern und
Texten. Miinchen 2004.
Tiit Noormets, Fotograafid Vabadussdjas.
—Tuna, 2003: I,97-103.

Foto Karl Hintzer. Miiting Eesti vastuvétmise puhul NSV Liidu koosseisu. Kéneleb Tartu linnapea K. Jalak. Tartu 07.08.1940. EFA 5.0-28107
Photo: Karl Hintzer. Public Rally to Celebrate Estonia’s Acceptance into the USSR. Speaker: Mayor of Tartu K. Jalak.Tartu 07.08.1940. EFA 5.0-28107

Press photos were extensively used for
propaganda purposes already in World
War |. Photographers were being dispa-
tched to the front to report on the he-
roism and technical superiority of own
forces and on the material and moral
collapse of the enemy. Articles were
being censored and messages were
amplified by modifying photo captions.
Cliches (photos of military equipment,
ruins, empty lands) became common.
There are many examples already from
that period where photos had been
manipulated or forged.' Since in World
War |, Estonia was part of Czarist Russia,
local publications were supplied photos
from Russia or from Estonian soldiers

" For example, see Brigitte Hamann, Der

Erste Weltkrieg. Wahrheit und Liige in
Bildern und Texten. Miinchen 2004.

pérast soda, voimaldades koige pare-
mini jilgida fotovaliku muutumist neil
poordelistel aastatel.

1939. aasta septembri alguses kajas-
tasid Postimehe illustratsioonid Tartu
nditust ja Pdtsi kilaskdiku Tartusse,
Vanemuise teatri uut hoonet ja sar-
nast igapaevast. Alles septembri teisel
néadalal ilmuvad ajalehte pildid saksa
soduritest ja sdjatehnikast, Poola linna-
dest ja mujal alanud sdjaga seonduvast.
Valdavalt on seejuures tegemist saksa,
viahesemal mairal inglise ja prantsuse
propagandafotodega.

Eesti jaoks algas Teine maailmaséda
baaside lepingu ultimaatumiga 24. sep-
tembril. S8Imitud lepingu alusel saabu-
nud Punaarmee vieosade pildistamine
oli kohalikele rangelt keelatud ning

who were fighting on the front. Most
photos published in Estonian periodicals
show the everyday life on the front and
in the rear. One of the best-known pho-
tographers who covered the war in Es-
tonia was Johannes Paisuke who killed
in tragic circumstances in 1917.

The situation changed with the start
of the Liberation War. Although Esto-
nia had no official war photographers
throughout the war, the events were
captured by several prominent pho-
tographers such brothers Johannes
and Peeter Parikas, Karl Akel, Johannes
Niilus, Armin Lomp and Taavet Poska.
Thanks to them, the photo stock of the
Liberation War is relatively complete.2

2 Tiit Noormets, Photographers in the Li-
beration War.—Tuna, 2003: |, 97-103.
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Tundmatu fotograaf. Saksa faistlike okupatsioonivigede sissemarssimine Parnusse.
Pirnu 8.07.1941. EFA 0-172288
Unknown photographer.,,Occupation Forces of Fascist Germany Marching into Pdrnu.”
Pérnu 8.07.1941.EFA 0-172288

sellest ei leidu pilte ka kohalikus aja-
kirjanduses. Jargnevatel kuudel avaldati
Postimehes tavaparaseid pilte kohali-
kust eluolust ja iiksikuid pilte s&jasiind-
mustest kaugetel rinnetel. Miski ei viita
lahenevatele siindmustele, mis kulmi-
neerusid 1940. aasta juunis v&imu-
poorde ja riigi okupeerimisega. 1940.
aasta 22. juunil tutvustati ajalehes juba
uue Noéukogude-meelse valitsuse liik-
mete ndgusid, toolisrongkaiku ja van-
gide vabastamist. Jargnevatel nidalatel
ilmuvad pildid esile kerkinud punapo-
liitikutest, rahvakoosolekutest, pdllu-
té6dest ja todstusest. lImuvad pildid
Parnu rannahotellist, mis on muudetud
tooliste puhkekoduks, Tartu sportlas-
te ja sGjavdelaste sobralikust jalgpalli-
voistlusest punaarmeelastega, moest,
kultuuritegelastest, todeesrindlastest,
valimistest, tutvustatakse vene kultuu-
ri. Euroopas toimuvaid s&jasiindmusi
kajastatakse piltidel harva. Avaldatud
piltide pé&hjal voib selle ajahetke elu
Eestis pidada isna idiilliliseks. V&imu
vahetumisest annavad aimu vaid pildid
suurdrimeestest, kelle musti tehinguid
paljastatakse, ning toopolguritest. Veel
1940. aasta 18. juulil ilmub pidulik foto
Pitsist, kes paar nidalat hiljem vahista-
takse. 23. juulil ilmub teadaanne Eesti
astumisest NSVLi ja esimene pilt Sta-
linist esikaanel. Miski ajakirjanduses ei
viita aga ka edaspidi alanud terrorile.
Septembri 16pus ilmub veel pilt Tar-
tu parmivabrikust, mis loodab saada
suurt tellimust Venemaalt, parast seda
|6petab leht rohkem kui pooleks aas-
taks ilmumise.Taas hakkas leht ilmuma
alles 1941. aasta juuli keskpaigas, veidi
varem, kui kogu Tartu oli sakslaste kat-
te langenud.
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But what photos were published in
the Estonian press during World War
II? The overview below is based on
photos printed in the Postimees daily
since the Tartu-based paper was one
of the few nationwide newspapers
that was published in Estonia before,
during and after WWII, enabling us to
track changes in the choice of photos
in these turbulent times.

At the beginning of September 1939,
Postimees had covered an exhibition
in Tartu, a visit of Konstantin Pits, the
new building of Theatre Vanemuine
and other ordinary activities. Later in
September, the paper publishes the
first photos of German soldiers, mili-
tary equipment, Polish towns and ot-
her war-related issues. Most of these
photos were propaganda produced in
Germany, but some were received also
from Britain and France.

For Estonia,World War |l started with
the Soviet ultimatum on military bases
dated September 24. It was prohibited
to photograph Red Army forces that
were arriving in Estonia under the
treaty which is why there were no
photos of the event in the press. In
the next few months, Postimees pub-
lished mainly photos of local life and
few war photos from distant fronts.
Nothing seemed to indicate that Es-
tonia was about to be engulfed in the
turmoil that peaked in June 1940 with
the coup and occupation. On June 22,
1940 there were already photos of
members of the new pro-Soviet Esto-
nian government, workers’ protest ral-
ly and the release of prisoners. In the
next few weeks, Postimees published

Taas ilmuma hakanud leht on véhe il-
lustreeritud, avaldatakse {ksikuid pilte
dhitud Tartu sildadest, Tallinna vallu-
tamisest, Punaarmee havitustoost ja
punaterrori ohvrite matustest. 1941.
aasta I6puks ilmub ajalehes kokku vaid
ligi kiimmekond pildistust, mille hul-
gas puuduvad ilesvotted siindmustest
rindel.Vaid parast riinnakut Pearl Har-
borile ilmuvad detsembrilehes fotod
jaapanlaste poolt uputatud USA soja-
laevast ja Jaapani kultuurist.

1942. aastal on Postimees juba rikka-
likumalt illustreeritud. Killaltki pdh-
jalikult tutvustatakse riigi tooteenis-
tuslaste tegemisi, Eestit kiilastanud
hitlerjugend’it, samuti igapaevast taga-
laelu Eestis — kohalikke spordiiiritusi,
rahvapidusid, sdjavde juhtkonna kiilas-
kaike, pollutéid, puude istutamist, elu
laste suvekodus, véimlemispdevi ning
tutvustatakse saksa kultuuri — filmi-
kunsti, muusikat jne. Samuti kajastatak-
se piltidel jatkuvalt bolSevike havitus-
t60 tagajdrgi ja alanud Ulesehitustdod,

photos of pro-Soviet politicians, public
rallies, farming work and industry. Pho-
tos featured the Parnu Beach Hotel
that had been converted into workers’
sanatorium, a friendly soccer game be-
tween local players and the Red Army,
fashion, culture figures, heroic workers,
elections and Russian culture. There
were only a few photos of war that
was raging in Europe. Based on the
photos published at that time, life in
Estonia was fairly idyllic. The only sign
of new era were photos of business-
men whose shady deals were being
exposed and of those ditching work.
As late as July 18, Postimees publishes
a festive photo of Pits,a few weeks be-
fore he was arrested. On July 23, there
is a public announcement on Estonia’s
accession to the USSR and the first
cover photo of Stalin. Nothing in the
press speaks of terror that has begun.
In late September, Postimees publishes
a photo of Tartu Yeast Plant that hopes
to get a large order from Russia. Then
the publication is suspended for more

Foto P. Vérno. Miksa naiskodukaitse liikmed kiilas tihes piirivalveriigemendis. Tartumaa

6.05.1944. EFA 0-145343

Photo: P.Vérno. Female members of the Mdksa defence league visiting a border guard unit.

Tartumaa. 6.05.1944. EFA 0-145343

Foto V. Tarasevit$ (TASS-i fotokroonika).Vaitlused Narva pirast. Esimesed Néukogude luurajad

linna tinavail. Narva 3.08.1944.AM F 3988

Photo:V.Tarasevits (Photo Chronicles of TASS). Battles for Narva.The first Soviet army scouts on the

city’s streets. Narva 3.08.1944.AM F 3988



Foto P. Mazelev, S. Sut3atov (TASS-i fotokroonika). Sdjavielased V.Vjurkov ja N. Golovan N&ukogude lipuga Pika Hermanni tornis. Tallinn 23.09.1944.

Koosneb kahest fotost. AM F 3960

Photo: P. Mazelev, S. Sutsatov (Photo Chronicles of TASS). Military officers V.Vjurkov and N. Golovan with the Soviet flag on top of Long Hermann tower.Tallinn

23.09.1944. Consists of two photos.AM F 3960

ilmuvad pildid punaterrori ajal mérva-
tute laipade viljakaevamistest, imber-
matmistest, malestusmarkide avami-
sest jms. Ajalehe veergudele ilmuvad
aina sagedamini ka pildid s&jatandritelt.
Naha voib saksa sdjamasinaid ja havi-
tatud vastase tehnikat, vangi langenud
vaenlasi, sjahaudu, haavatud sédureid
ning pilte kaugematel rinnetel toimu-
vast. Avaldatakse Ulesvotteid kindral-
komissarist Karl Litzmannist ja omava-
litsuse juhist Hjalmar Maest.

1943. aastal on leht taas iisna héredalt
illustreeritud. Ajal, kui toimusid vii-
mased lahingud Stalingradi all, ilmusid
pildid elust Ungaris, kohalikest kuns-
tinditustest, malevdistlusest, spordist,
leegiondride viljadppest, puudevarumi-
sest, hobusekasvatusest. Rindepiltidega
luuakse mulje sakslaste edust Aafrikas,
kui liitiasaamine selles piirkonnas oli
juba praktiliselt toimunud. Endiselt on
tavapirased propagandapildid Saksa
soduritest ja vaenlase purustatud s&-
jatehnikast. Samas v6ib naha pilte ida-
rinde labimatutest teedest, mille suiks
pannakse suuresti s&jaline ebaedu.
limub pilte Hitlerist ja propagandafo-
tosid natsionaalsotsialistlikust idiillist
Saksamaal.

1944. aasta juulis, enne Sinimigede

than six months. Printing machines are
switched on again in mid-July 1941,and
soon after that Germans take control
of Tartu.

After re-launch, there are very few
photos published in the paper, mainly
about bridges blown up in Tartu, the
storming of Tallinn, Red Army’s dest-
ruction work and funerals of Soviet
terror victims. By the end of 1941 the
newspaper publishes only about ten
photos, neither of them from the ac-
tual front.After the Japan attacks Pearl
Harbour, the daily publishes photos of
a US warship sunk by the Japanese and
about the Japanese culture

In 1942, Postimees already contains
more photos. There are relatively in-
depth reports of state affairs, visit of
Hitlerjugend members to Estonia and
daily life in rear in Estonia such as local
sports events, public festivities, visits of
military leaders, farming, tree-planting,
life in children’s summercamps, phy-
sical exercise days and German cul-
ture such as movies and music. Other
photos show examples of destruction
by Bolsheviks and re-building efforts,
excavation adn re-burial of bodies kil-
led by the Soviets, opening of monu-
ments, etc. With increasing frequency,
the paper is publishing photos from

Tundmatu fotograaf. Miiting Paides peale Eesti
vabastamist Saksa okupatsioonist. [1944] EFA
26.0-32471

Unknown photographer. Public rally in Paide after
Estonia’s liberalisation from German occupation.
[1944] EFA 26.0-32471

Foto O. Ignatovit§ (TASS-i fotokroonika).
,Vaprad véitlejad. Uheskoos vaitlevad need
tublid neli Néukogude Liidu kangelast. Mitme-
suguseid teid mé6da, Gilsa sGjamehe t66ga,
saavutasid neli sépra-suurtiikivielast korge
sdjalise kuulsuse. Fotol vasakult hiivakule:
N6ukogude Liidu Kangelased Grigori T3erndi,
Kasagan D amangarajev, GrigoriVarava ja
Semen Volikov.” Foto ilmus Postimehes
19.01.1945.AM F 910

Photo: O. Ignatovits (Photo Chronicles of TASS).
,,Brave fighters.These four Soviet heros are
bravely fighting side by side. By different ways
and hard work, these four friends and artillery
men received high military acclaim. On the
photo, from left: Soviet Union heros Grigori
Tsernéi, Kasagan D amangarajev, Grigori Varava
and Semen Volikov.”The photo was published in
Postimees on 19.01.1945.AM F 910
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Foto J. Haldei (TASS-i fotokroonika). ,,Ndukogude luuraja teostab hitlerlaste kies olevate kvartalite vaatlust.” Budapest [jaanuar] 1945.AM F 806
Photo: J. Haldei (Photo Chronicles of TASS). ,,Soviet spy monitoring an area controlled by Nazis.” Budapest [January] 1945.AM F 806

lahinguid tutvustatakse piltidel kul-
tuurielu Vanemuises, sddurite ravimist
Parnus, vene sdjavange, hobuste tdua-
retust. Ka juba lahingute ajal leiab aja-
lehest rohkem pilte maaelust, kunstist,
spordist ja loodusvaadetest kui reaal-
setest rindesiindmustest. Aina enam il-
mub pilte rahumeelsest elanikkonnast
oma tédde ja tegemiste juures, naistest
ja lastest, mis eeldatavasti pidi méjuta-
ma ka rindesédurite lahingumoraali.
Tundub, et augustis on ajalehetoime-
tusel tekkinud juba raskusi aktuaalse-
te piltide hankimisega, nénda voib sel
murrangulisel hetkel lehest leida kdige
enam pilte péllutéédest. Ka muutub
ajaleht augusti 16pus aina 6hemaks, va-
rem kuuelehekadiljeline ajaleht kahaneb
kahelehekiiljeliseks ning peatselt kao-
vad fotod peaaegu tiielikult. Septemb-
ris ilmuvad veel pildid Harald Riipalust
ja Alfons Rebasest ning 6. septembril
viimane rindeteade Fiihrer'i peakorte-
rist, millele jirgneb taas pikem paus
ajalehe ilmumises.

1945. aasta jaanuari alguses hakkab
Postimees ilmuma To6rahva Saadikute
Né&ukogude hadlekandjana. Esimesed
avaldatud pildid on uusmaasaajatest,
punaarmeelaste perekondade varus-
tamisest loomadega, metsatdodest,
fasistide poolt mdrvatud ndukogude
patriootide imbermatmisest, Johannes
Vares-Barbarusest, Leninist, Stalinist ja
teistest N Liidu kangelastest, hitler-
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fronts. There are images of German
military vehicles and destruction of
enemy’s equipment, captured enemi-
es, war-graves, injured soldiers and
photos of things happening in distant
fronts. There are also photos of Ge-
neral Karl Litzmann and Hjalmar Mie,
head of the Directorate of the Esto-
nian Self-Administration.

In 1943 the number of photos in the
daily had again dried up.Although the
Battle of Stalingrad was at its peak,
the paper was publishing photos of
life in Hungary, local art exhibitions,
chess contests and other sports, trai-
ning of Estonian League members, ga-
thering of firewood and horse-bree-
ding. Photos from the front talk about
the success of Germans in Africa, alt-
hough by that time they had already
been practically defeated. There are
many propaganda photos of German
troops and enemy’s destroyed mili-
tary equipment. Yet, there are also
photos of the impenetrable roads on
the Eastern Front that are claimed to
have caused key problems in the war.
There are photos of Hitler and pro-
pagandistic snapshots of idyllic featu-
res of Nazi Germany.

In July 1944, before the battles in Sini-
maed, the daily publishes photos on
the topics of cultural life in Vanemuine,
healing of soldiers in Parnu, Russian

lastest sdjavangidest, sakslaste havi-
tustoost jne. Esialgu on ajaleht vihe
illustreeritud, kuid aegamodda illust-
ratsioonide arv kasvab ning hakkavad
ilmuma tiitpilised pildid kultuuritege-
lastest, tooeesrindlastest ja toOstusest.
Kuni sdja I6puni ilmuvad tiksikud pildid
jatkuvatest lahingutest Euroopas. Mais
avaldatakse pilte lahingutest ja purus-
tustest Berliinis, 9. mail punalipust Rii-
gipdeva hoonel ning méne aja parast
pilte koonduslaagrite vangidest. Jargne-
vad pildid péllu- ja iilesehitustoddest
nii Eestis kui mujal Néukogude Liidus.

Kes aga olid sdja ajal avaldatud piltide
autoriteks! Enamasti on avaldatud fo-
tod ilma autori nimeta ning fotograafi
on raske tuvastada. Séltuvalt sellest,
kes parajasti véimul oli, on vilissiind-
musi kajastavad pildid périt kas propa-
gandaagentuurilt TASS v&i Weltbild.?
Kohalikest piltnikest avaldas Postimees
koige rohkem Karl Hintzeri (Hinto)
ulesvotteid, kes oli aastatel 1941-1944
Postimehe ja Eesti Sojakirjasaatjate
Grupi fotograaf.* Uksikuid fotosid pa-
rineb samuti Postimehe toimetuses

3 Vt Georg Schmidt-Scheeder, Reporter
der Holle. Die Propaganda-Kompanien
im 2.Weltkrieg. Erlebnis und Dokumen-
tation. Stuttgart 1990.

Valdav enamus tema pildistustest sdilib
Herderi Instituudis Marburgis, vihesel
madral ka Eesti Filmiarhiivis.

military prisoners and horse-breeding.
When battles were already going on,
there were still more photos of rural
life, art, sports and nature than real re-
ports from the front. The daily keeps
publishing photos of peaceful popu-
lation at their works and activities,
women and children, aimed at boos-
ting the spirits of soldiers fighting on
the front. It seems that in August the
newspaper office developed problems
in acquiring actual photos which is why
there were more photos of farming
work in spite of turbulent times. The
paper also became thinner towards the
end of August, from six pages to only
two, with photos disappearing almost
entirely. In September, there were still
photos of Harald Riipalu and Alfons
Rebane published and on September
|6 there was the final news from the
front, from Fihrer’s head office, that
was followed by another longer pause
in publishing.

At the beginning of January 1945,
Postimees is re-launched as the pub-
lication of the Soviet of Workers’
Delegates. The first photos depict
distribution of land, supply of families
of Red Army fighters with animals, fo-
rest work, re-burial of Soviet patriots
who had been murdered by Fascists,
Johannes Vares-Barbarus, Lenin, Stalin,
Soviet heroes, Nazi war prisoners,
Germans’ destruction, etc. At first,
there are only a few photos in the pa-
per, but over time, their number will
increase and they show typical cultu-
ral figures, work heroes and manufac-
turing industry. Until the end of the
war, a few photos also showed battles
in Europe. In May there are photos of
battles and destruction in Berlin, the
red flag that was hoisted to the top
of the Reichstag building on May 2,
and, a little later, photos of prisoners
of concentration camps. They were
followed by photos of farming and
rebuilding work in Estonia and elsew-
here in the Soviet Union.

But who made the photos that were
published during the war? Mainly, the
photos were not attributed and it has
been difficult to establish the authors.
Depending on who was on power, the
photos on foreign affairs were supplied
either by TASS, the Soviet propaganda
agency, or by Weltbild.> Of local pho-
tographers, Postimees most often pub-
lished photos of Karl Hintzer (Hinto)
who in 1941-1944 was the photograp-
her of Postimees and Estonian war

3 See Georg Schmidt-Scheeder, Reporter
der Holle. Die Propaganda-Kompanien
im 2. Weltkrieg. Erlebnis und Dokumen-
tation. Stuttgart 1990.



tootanud sojakirjasaatjalt Karl Eermelt;
leegioni rindefotograaf oli ka Donald
Koppel.®* Rindefotomeestel pidi alati
olema kdeparast markmik, kuhu nad
otsekohe, kas enne vo&i pérast pildis-
tamist pidid markima iles pildistatava
iseloomustuse, paiga, llesvotte tihen-
duse jms.

Oluliselt erineva pildi séjast kui amet-
like fotograafide piltidelt saab vabakut-
seliste fotograafide parandit vaadates.
Parimaks naiteks on siin Eric Soovere
pildid, kes on muu hulgas meenutanud,
et sdja ajal oli eraviisiline fotografee-
rimine rangelt karistatav kas koondus-
laagri v6i surmanuhtluse &hvardusel,
kuna kardeti spionaazi.®

Arvukaid s&jaaegseid Ulesvotteid aval-
dasid lisaks Postimehele ka mitmed
Eestis ilmunud pildiajakirjad, mille le-
hekiilgedel avaneb visuaalselt m&jusam
vaade. 1940. aasta juunis ilmus viimane
Nadal pildis (1936—1940) number, kus
jaddvustati baltisakslaste lahkumist.
1941 . aastal ilmus Pilt ja Séna ning Sak-

5Vt Peeter Linnap, Sdda ja rahu Eesti mili-
taarfotograafias. — Sirp, 17.05.2002.

¢ Eric Soovere, Kéru ja kaameraga. Pilte ja
paevikulehti pégenemisteelt 1944—1949.
Tallinn 1999.

correspondents’ group.* There are indi-
vidual photos made by war correspon-
dent Karl Eermelt who also worked

in the newspaper; Estonian League’s
photographer on the front was Do-
nald Koppel.* War photographers were
requested to write down, either before
or right after a photo-shoot, the details,
location, meaning, etc.

In comparison with official war pho-
tographs, the heritage of voluntary
photographers paints a much different
picture. The best examples here are
photos made by Eric Soovere who has
also recalled that during the war priva-
te photography was strictly punishable
either by a concentration camp or dea-
th, since it was equaled with spying. ®

In addition, several magazines in Esto-
nia were publishing photographs from
the war and offered a visually much

* The majority of his photos are archived
in the Herder Institute in Marburg, with
a few preserved in the Estoniam Film
Archives.

* See Peeter Linnap,War and Peace in the
Estonian military photography. — Sirp,
17.05.2002.

¢ Eric Soovere,With a Barrow and a Came-
ra. Photos and Remarks from the Escape
Route 1944—1949.Tallinn 1999.

sa okupatsiooni perioodil Eesti Pildi-
leht (1943—1944). 1944. aastal hakkas
ilmuma Fotoleht (1944-1946), mille
esimeses numbris avaldati fotod Kloo-
ga koonduslaagrist. Kéik need pildile-
hed véidrivad aga eraldi kasitlust.

Kokkuvétvalt voib Selda, et vaadeldes
Teise maailmasdja ajal Postimehes aval-
datud fotosid saab kdillaltki moonuta-
tud pildi toimunud stindmustest. Kuid
tanini véib ndustuda |944. aasta suvel
avaldatud arvamusega: Hea pildireporter
peab fototehniliste teadmiste kérval oma-
ma ka ajakirjanduslikku pilku, et ndha as-
jade tuuma ja omapdra ning tunnetama
lugeja huvipiire, ta peab omama julgust,
leidlikkust ja inimesetundmist. Sageli aitab
teda ainult kavalus, 6igeaegne improvisee-
rimine ja nn reporterinina.’

7 S.S., Pilt kui sdnum ja paevauudis.— Posti-
mees, 19.07.1944.

Tundmatu fotograaf
(TASS-i fotokroonika).
,,Yiimane tormijooks.
Riigipdeva hoone riinda-
mine.” Kuulub seeriasse:
»,Néukogude Armee
voitluses ja Sppustel”.
Berliin [30.04.] 1945.
Retuseeritud. AM F 1821
Unknown photographer
(Photo Chronicles of TASS).
,,The last offense. Attacking
the Reichstag building.”

| Belongs to the series:

| Soviet Army in battle and
exercises”. Berlin [30.04.]
1945. Retouched. AM F
1821

bigger picture than Postimees.The last
issue of Nadal pildis (1936-1940) ma-
gazine was published in June 1940, co-
vering the exodus of Baltic Germans.
Magazine Pilt ja Séna was published
in 1941 and Eesti Pildileht was pub-
lished during the German occupation
(1943-1944). Fotoleht magazine was
launched in 1944 (it stopped publis-
hing in 1946) whose first issue showed
photos of the concentration camp in
Klooga. All these magazines deserve a
separate analysis.

In conclusion, one may say that the
photos published in Postimees during
World War Il give a fairly distorted
picture of the reality. But one has to
agree with the following thoughts that
were published in the summer 1944:1n
addition to knowledge of photograp-
hic technology, a good photo reporter
must also have an eye of a journalist
so that he can see the essence and
uniqueness of things and perceive the
boundaries of readers’ interest. He
must be bold, smart and know how to
communicate with people. Often, his
best tools are creativity, quick improvi-
sation and reporter’s intuition.’

7 S.S., Image as a message and news item.—
Postimees, 19.07.1944.
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